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By Jane Powell

The author and preservationist considers the recent construction of a  
new Greene & Greene-inspired home in northern California—and what lessons 

owners of ordinary bungalows might draw from it.

Learning from

and

eep down, I belIeve no new bungalows should 
be built until all existing bungalows are restored. 
I realize this is not practical. For instance, there 
are areas of the country where bungalows are 
few and far between, and some people have to 
live in these places, depressing though that may 

be. There are also people who own land who wish to 
build a house on it, and they should not be denied. 

And then there are the people who want a Greene & 
Greene. Almost anyone who has visited the Gamble 
House has fallen under its spell. The plethora of light 
fixtures, furniture, stained glass and staircases either 
reproduced or inspired by the Greenes’ designs attests to 
their iconic achievements.

If you want an original Greene & Greene, there is a 
small problem: there aren’t that many, and all of them are 
in California—mostly Southern California—and they 
don’t come on the market all that often. (If you happen to 
own one, then you’re familiar with the annoying phenom-
enon of architecture junkies knocking on the door or tak-
ing pictures from the sidewalk, which keeps you from 
being able to wander out to get the newspaper wearing a 
ratty bathrobe.) Given this scarcity, many people have 
opted to build new Greene & Greene–style houses. That’s 
what Bay Area resident Bruce Aidells did, 
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d Bitten 
It started innocently enough. 
Bruce bought some English 
Arts and Crafts furniture 
from an Oakland dealer to 
furnish his house in nearby 
Kensington. Soon after, he 
began frequenting the House 
of Orange, an Alameda 
antiques shop that specializ-
es in that style. 

He might have stopped 
there, but a fateful invitation 
in 1996 to visit Berkeley’s 
Thorsen House with an 
architecturally inclined 
friend introduced him to the 
architecture of Charles and 
Henry Greene, and he was 
instantly captivated. One supposes he could have tried to 
buy the Thorsen House, except it wasn’t for sale and is 
unlikely ever to be, since it belongs to a fraternity. And liv-
ing on fraternity row—well, let’s just say that’s not a path 
to a quiet, contemplative lifestyle. 

So instead, Aidells befriended Ted Bosley, the direc-
tor of the Gamble House, and Jack Stumpf, the house’s 
chief docent who, it turned out, is also a sausage aficio-
nado. (Yes. That Aidells). Soon Bruce was getting the 
private tour of the house. He began to want a Greene & 
Greene of his own, but realized that to build one properly 
would require a good deal of money, which he didn’t then 
have. So he settled for immersing himself in Greene & 
Greene—buying books, visiting other houses and muse-
ums—and biding his time. 

It started Innocently enough. Bruce Bought 

some englIsh arts and crafts furnIture from an 

oakland dealer to furnIsh hIs house In nearBy 

kensIngton. soon after, he Began frequentIng 

the house of orange, an alameda antIques shop 

that specIalIzes In that style.
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The opportunity finally came in 2002, when he sold 
his interest in the eponymous sausage company he started 
in 1983. With enough money now in his pocket, Bruce 
and his wife, Nancy Oakes, owner and chef of Boulevard 
in San Francisco, went looking for land, and eventually 
found a lovely hilltop site overlooking a valley near 
Healdsburg. 

Then Bruce began looking for an architect who knew 
how to design a Greene & Greene–style house. He settled 
on Greg Klein of John Malick and Associates in 
Emeryville. They had never designed a G&G house, but 
they were local, unlike other architects he had considered, 
and he felt they would be hands on. Greg had long been a 
fan of the Greenes. “Greene & Greene buildings are so 
well crafted,” he says. “Many people assume that this kind 
of construction can’t be done by today’s builders. It can.”

Bruce had a clear idea of what he wanted: an airplane 
bungalow with a massive roof. He also wanted a kitchen 
that would, of course, be the center of the house, and 
privacy for the guest rooms. Klein, says Bruce, “Got it in 
one pass,” combining elements from various Greene & 
Greene houses, including the shallow, V-shaped wings of 
the Pratt House in Ojai, the second-floor sleeping porch 
of the Blacker House in Pasadena, and the living room of 
the Thorsen House. A huge kitchen, complete with wood-
fired roasting spit, would open to a timber-framed great 
room in one wing, while the other would contain guest 
suites, a library and service areas. A soaring entry hall 
would connect the two wings, with an elaborate staircase 
leading up to the master suite.

Construction began in May 2005. The garage and 
guest quarters were completed first, along with a swim-
ming pool flanked by a large cedar-timbered pergola. The 
garage also contains the “sausage kitchen,” a room with a 
concrete floor and six-foot-high subway-tile wainscot. 

It started Innocently enough. Bruce Bought some englIsh arts and crafts furnIture from an oakland dealer to furnIsh hIs house In near-

By kensIngton. soon after, he Began frequentIng the house of orange, an alameda antIques shop that specIalIzes In that style.
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(My suggestion to paint the walls blood 
red was wisely ignored.) Bruce knew 
that many of his neighbors were hunt-
ers, and apparently there is something 
of a “wild boar problem” in the area, so 
he figured the neighbors could bring 
their game meat over and he would 
help them turn it into sausage. He 
admits this hasn’t happened—so far. But 
if you think Arts and Crafts is an obscure 
subculture, let me tell you, we’ve got 
nothing on the sausage guys….

As with every building project, 
there were problems. In a display of 
regulatory caprice, the county insisted 
on a gas-burning fireplace for the great 
room but okayed a wood-burning cook-
ing hearth in the kitchen and in the 
pizza oven outside. As would be 
expected of two foodies, there is both 
an indoor and an outdoor kitchen. The 
indoor kitchen’s focal point is a huge 
cloud-lift pot rack that hangs over an 
island so large that one visitor remarked 
that it looked more a continent.

Bruce was heavily involved during 
the two years of construction. He 
picked and placed many of the rocks in 
the elaborate stonework of the chim-
ney, having the somewhat puzzled masons pick up stones 
and turn them this way and that, and then deciding where 
to place them. In this, he was following in the footsteps 
of Charles Greene, who personally directed the place-
ment of the stones for the James House in Carmel. Bruce 
said it was the most fun he had, perhaps matched only by 

watching the intricate banister of the stairway being 
pieced together like a jigsaw puzzle.

He also got involved in picking out the lumber used 
for the woodwork—mahogany in the entry hall and 
library, Douglas fir elsewhere. He was very concerned 
about the finish on the woodwork, wanting it to look as if 
it had always been there. After many stain and finish 
experiments, a wax finish over stain was chosen, except 
for areas like the kitchen, which required something a bit 
more waterproof.

Although Bruce clearly was the driving force in shap-
ing the house (he jokes, “In some ways, it’s good to have 
a wife who works 12 hours a day…”), he did run all the 
decisions by Nancy, and she had the final say on things 
like bathrooms, tile and colors. She loves the house now 
that it’s done. 

As for Bruce, a man utterly besotted with his house, 
it was hard to choose his favorite things, but he finally 
settled on the cloud-lift pot rack and the chandeliers. And 
his favorite thing to do? “Float in the swimming pool like 
a hippopotamus and stare up at the sleeping porch.”

d What Would the Greenes Do (Today)?
By now, you may be excused for thinking, “Great! Some 
couple with a huge amount of money builds a Greene & 
Greene–style house. Big whoop. What does this have to 
do with me and my 900-square-foot bungalow?” (Few of 
us have a successful sausage company to sell. For those 
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It started Innocently enough. Bruce Bought some englIsh arts and crafts 

furnIture from an oakland dealer to furnIsh hIs house In nearBy kensIng-

ton. soon after, he Began frequentIng the house of orange, an alameda 

antIques shop that specIalIzes In that style.

who do, Bruce figures the cost of the house came out to 
322 miles of sausage.) 

Well, here are some Greene-friendly lessons for own-
ers of ordinary bungalows. 

The first is to embrace what you already have. These 
days it is difficult and expensive to procure the old-
growth wood that was used in most historic bungalows—
probably including yours, if it was built before 1925. 
[Jane? JB?] And preserving an existing building, however 
modest, is something the Greenes would likely have 
championed. “There is in wood,” Charles wrote, “some-
thing that stimulates the imagination, its petalous sheen, 
sinuous grain, delicate shading that age may give to even 
the commonest kind.”

On my first visit to the Gamble House in 1987, 
shortly after buying my first bungalow, I was taken with 
the proportions, the craftsmanship, the beauty of the 
wood and art glass. But rather than lusting after a G&G 
of my own, what I took away from that visit was a sense 
of just how much of the high-end, architect-designed Arts 
and Crafts architecture had actually filtered down to the 
average bungalow. 

Though my woodwork was Douglas fir rather than 
teak, and my fireplace was cast concrete instead of Grue-
by tile, I still had an inglenook, a sideboard with leaded-
glass doors, and windows with an interesting muntin 
pattern. If you have a bungalow, value the craftsmanship 
that is already there, rather than desire the craftsmanship 
of Greene & Greene (which technically is the craftsman-
ship of the Hall brothers, who don’t get nearly enough 
credit.) That being said, if I were ever to give up my 
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fabulous bunga-mansion, the only house I would trade it 
for is the Duncan-Irwin House.

Resist the urge to tart up your existing bungalow to 
mimic a Greene & Greene masterpiece. If you simply 
must have some G&G in your house, I suggest a repro-
duction table lamp, perhaps a chair, or, for those with not a 
lot of money, the lovely woodblock print made by Yoshiko 
Yamamoto for the Gamble House 2008 Centennial. 

If you are building, and you are determined on 
Greene & Greene, try basing the design on one of their 
simpler houses, like the Spinks House, in Pasadena, or 
the Darling House in nearby Claremont, rather than 
insisting on one of the ultimate bungalows (which are 
technically not bungalows, anyway). Realize that not 
every house by the Greene brothers had cloud lifts. Exer-
cise restraint. You don’t (or shouldn’t) want your house to 
end up looking like a cartoonish knockoff. Just because 

d 
Resources
architect

John Malick & Associates
Greg Klein
emeryville, calif.
510 595 8042, ext. 35
510 595 8365 fax 
greg@jmalick.com
john@jmalick.com
jmalick.com

landscaPe architect

Jonathan Plant  
& Associates 
Jonathan Plant
cathryn rose
st. helena, calif.
707 963-8313
707 481-9268 cell
jpa@jonathanplant.com
jonathanplant.com

General contractors

Ken Finley Construction 
Ken Finley
healdsburg, calif.
707 431-0446
707 431-0540 fax
707 975-5116 cell 
kfinley24@msn.com

Masonry suBcontractor

Saling Masonry
Bob Saling
707 483-8927 Fax?
707 523-1523 phone?
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low voltaGe / audio

Ryan Lyeth Custom 
Audio
healdsburg, calif.
707 433-9199

caBinet Makers

Creative Cabinets
Steve Cameron
santa rosa, calif. 
707 585-9013

stained Glass

Theodore Ellison 
Designs
oakland, calif.
510 534-7632
theodoreellison.com

stair FaBrication

Bertram-Blondina  
Handrail & Stair
Frank Blondina
rohnert park, calif.
707 584-8485

custoM ironwork

Whalen Smithy 
Toby Hickman
T. J. Marrone
contact info?

coPPer hood, sinks

Archive Designs
Joseph Mross
eugene, ore.
541 607-6581
541 434-6611 fax

custoM woodwork,  
liGhts

Mike Pruitt
contact info?

Finish carPentry

Acapella Designs
Bruce Wilkinson
santa rosa, calif.
707 782-0422?  
(cf. Web site)
707 578-0870?  
(cf. Web site)

liGht Fixtures

Old California Lighting
Tom Richard
orange, calif. 
800 577-6679

tiMBer FraMes

Palmer Creek  
Hand Hewn Wood 
Larry McCanse
santa rosa, calif.
707 578-0870?  
(cf. Web site)
707 431-8206

concrete counters

Concreteworks
Mark Rogero
oakland, calif.
510 534

windows and doors

4th Street Woodworking
Will Hasson 
emeryville, calif.
510 655-6700

coPPer chiMneys

Furia Sheet Metal
Dennis Furia
contact info? 
address, phone 
url?

PluMBinG

Fridley Plumbing
Gary Boldridge
contact info? 
address, phone 
url?

PaciFic PlasterinG

contact info? 
address, phone 

url?

color consultant

Caton Associates 
contact info? 
address, phone 
url?

wood FinishinG

Final Touch
Mike and Jeff Thorsen
contact info? 
address, phone 
url?

electrical

Northwest Electric
Javier Rosales
contact info? 
address, phone 
url?

PaintinG

Gromo Painting
contact info? 
address, phone 
url?

kitchen ranGe (?)
Viking
contact info? 
address, phone 
url?

walkways (?)
Touchstone Concrete
contact info? 
address, phone 
url?

(?) 
Gardenworks
contact info? 
address, phone 
url?

swiMMinG Pool

Stan Johnson Pools
contact info? 
address, phone 

url?
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one massive five-arm chandelier is good does not mean 
three are better. 

Most Greene & Greene houses, though their detailing 
is lovely, are fundamentally about light, space and the 
placement of the house on the site, not about how many 
pegged scarf joints they have. (Many have no pegged 

scarf joints at all.) Think seriously 
about how big it really needs to be, 
because the bigger it is, the more 
resources it uses up, no matter how 
“green” you build it. At 4,200 square 
feet, the Aidells house is not small, 
but it’s only one-third the size of the 
12,000-square-foot Blacker House.

Again, treat wood with rever-
ence. The old-growth Douglas fir 
that was one of the cheapest woods 
available at the turn of the 20th cen-
tury is now more expensive than 
most hardwoods. Try to use sal-
vaged wood if you can get it, and 
make the most of it by using box 
beams rather than solid timbers.

Nancy and Bruce are serious 
foodies. If you aren’t, then you 
don’t need a kitchen like theirs. 
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And though Charles and 
Henry actually put cloud 
lifts on some of their kitch-
en cabinets, they were 
attached with screws; they 
knew that kitchen cabinets 
do not need to be furniture. 
Also note that the Gamble 
House kitchen originally 
had linoleum; the maple 

floor seen there now is actually the subfloor. Linoleum is 
a completely green product, not to mention that it resists 
showing dirt. 

And I must harp on this again, as I’ve done else-
where: stainless steel is the avocado green of the 21st 
century. If you can afford a Sub-Zero, then you can afford 
the fully-integrated model, encased in wood paneling.

Educate your contractors. Many of the crew who 
worked on the Aidells-Oakes house actually took a trip to 
the Gamble House to get a better feel for what they were 

working on. At the very least, get a few G&G books to 
show them. 

Donovan Rypkema has remarked that preservation is 
often about “the mansions of rich, dead white guys.” A lot 
of the money that paid for those iconic mansions was 
acquired at the cost of natural-resources extraction or the 
exploitation of labor. At least Bruce Aidells made his 
money by providing us with lovely chicken-apple sau-
sage to serve with Sunday brunch. 

Finally, it takes a lot of money to run a mansion, so 
think twice before you lust after one. A 1,200-square-foot 
bungalow makes a lot more sense. 

All of this said, I have no doubt that 100 years from 
now, the Aidells–Oakes House will be an icon of the Arts 
and Crafts Revival.

Jane Powell is a bungalow preservation and design author and 
consultant. Her “Polemic—Confessions of a Radical Preserva-
tionist” appeared in Issue No. 56 (Winter 2007). She lives in Oak-
land, Calif. 
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